
in the audience for a performance by George
Gershwin himself . . . How unforgettable would it
be to witness “Fats” Waller swinging his original
rendition of Honeysuckle Rose, or Jelly Roll Morton
stomping his way through Grandpa’s Spells?

Amazingly, these legendary performances can
actually be experienced once again. Thanks to
Paul Posnak, audiences on four continents have
already relived the actual solos of the jazz
giants who left their stamp on American
music. At a Paul Posnak performance you
will hear Ain’t Misbehavin in the signature
style of Waller himself, I Got Rhythm played
with the bravura technique that was
Gershwin’s own.

Dr. Posnak’s presentations, filled with
revealing and often hilarious anecdotes,
transport audiences into the world in which
these composers lived and worked. On any given
night, Dr. Posnak may also perform his own
improvisations on Scott Joplin rags, the haunting
tangos of the Brazilian Ernesto Nazareth,
or rags by Pulitzer Prize winning composer
William Bolcom. When Paul Posnak sits down
to play, the joint is, indeed, jumpin’!

IMAGINE what it would be like to be

“Remarkably like having Gershwin himself.”—Washington Post

“As technically fluent, deceptively loose-limbed and temperamentally upbeat as Waller was in his prime.”
—Richmond (VA) Times-Dispatch

“Posnak’s performances have the spontaneous character so necessary for Waller’s music, and he breezes
through the hard-to-play passages with all the facility and verve of Liszt.”

—Clavier Magazine

“What several hundred of us heard is the real thing, like Gershwin playing right up there on stage.”
—Bloomington (IN) Herald-Telephone
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W orking from the original 78 recordings and radio
broadcasts, Dr. Posnak has painstakingly transcribed,

note-for-note, the actual virtuoso improvisations of Gershwin,
Waller and Jelly Roll Morton. In his hands, these legends
come alive--every note, every nuance, performed in the exact
manner in which they were by the masters themselves. As the
jazz critic and author Martin Williams stated, “He is the best.
He’s absorbed the styles just about perfectly.”

The Washington Post, raving about his recent appearance
as soloist in the National Symphony’s Tribute to Gershwin,

hailed his performances “as notable for their musicality and
their artistic integrity as they
were for their pianism.”

A child prodigy accepted to
Ju i l l i a r d w i t h a f u l l

scholarship when he was eight
years old, Paul Posnak earned

Bachelor, Masters and Doctoral degrees from Juilliard, and was
awarded its highest honor, the Loeb Prize. He won 1st Prize at both

the International J.S. Bach Competition and the Concert Artists Guild
Competition, resulting in national recognition and a performance
at the White House. His 14 CDs, for EMI, Naxos, Arabesque, Vox,
Cambria and Yamaha Disklavier, have drawn universal praise.

“In a continuing display of his ability to play in widely different
musical styles, Posnak was as much at home with these jazz piano
arrangements as he was with the Haydn, Chopin and Debussy.”
—Coral Gables (FL) Gazette

“The Jazz Concert was a hit, as
it was a year ago . . . galvanizing.”
—Richmond (VA) News Leader

“Brilliant, exultant.”
—Westdeutsche Allgemeine
(Germany)

Paul Posnak

Jelly Roll Mortonwww.paulposnak.com

George Gershwin

“Clearly in his element with his
sparkling improvisations of Gershwin and Fats Waller . . .

genuine warmth.” —Keynotes Magazine (Malaysia)

“Fats” Waller

Dear Paul:
On your grand performance at yesterday´s Musicale, my colleagues have reached
a unanimous decision. It was brilliantly engaging, from first note to last.

RUTH BADER GINSBURG
Supreme Court of the United States

Washington, D.C.
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